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12	bars	 85	bars	 117	bars	 89	bars	 80	bars	
Lower	
tessitura82	
n/a	 2	notes	 4	bars	 8	bars	 6	bars	
Double	
tonguing	
5	bars	 1	bar	 4	bars	 60	bars	 16	bars	
Triple	
tonguing	
7	bars	 10	bars	 39	bars	 (23	bars	
tempo-based)	
8	bars	
	
These	concerti	also	reveal	stylistic	changes	in	the	brass	band	movement	
through	the	represented	decades.	In	1972,	bands	were	playing	less	substantial	
music,	even	in	major	competitions.	Wilby	noted,	“they	would	have	just	come	out	of	
sharp	pitch,	and	they	would	have	played	with	a	much	lighter	style.”83	Horovitz’s	
concerto,	written	in	a	neo-classical	style,	fit	neatly	into	the	light	style	of	the	day.	
Golland	advanced	that	style,	writing	both	concerti	in	a	neo-romantic	idiom.	While	
his	first	concerto	utilizes	some	jazz	influences,	the	entire	work	possesses	the	weight	
and	severity	that	emerged	in	the	romantic	era.	Golland’s	second	concerto	is	
composed	in	the	style	of	Richard	Strauss,	utilizing	the	type	of	heroic	themes	and	
long,	sweeping	melodies	Strauss	was	known	for.	
																																																								
81	F4	and	above	
82	Below	F2	
83	Philip	Wilby,	interview	by	author,	Leeds,	UK,	November	24,	2015	
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The	brass	band	movement	witnessed	a	departure	from	its	traditional	
sensibilities	in	the	1980s	and	1990s.	New	composers	began	to	expand	the	
boundaries	of	the	medium,	and	compositions	such	as	Derek	Bourgeois’	Blitz	(1980),	
and	The	New	Jerusalem	by	Philip	Wilby	(1989)	were	gaining	popularity	and	
redefining	what	was	acceptable	in	the	brass	band.	Ellerby	and	Wilby	both	followed	
this	trend	in	the	composition	of	their	euphonium	concerti,	emerging	from	the	
traditional	lyrical	limitations	the	brass	band	idiom	utilized	for	decades,	and	instead	
including	20th	century	compositional	techniques	that	challenged	and	inspired	the	
performers	and	audiences	in	a	new	way.	
Since	1996,	the	standard	for	euphonium	solo	repertoire	has	only	increased.	
The	four	brass	band	concerti	of	the	1980s	and	1990s	now	represent	the	expected	
standard	of	a	soloist,	rather	than	the	virtuoso	standard	of	only	the	elite	performers.	
Currently,	the	virtuoso	performers	are	commissioning	works	with	even	greater	
demands	of	range,	finger	dexterity,	flexibility,	and	endurance	(table	3).	Many	
modern	works	include	extended	techniques	such	as	multi-phonics,	wind	sounds,	
and	other	effects.	Groom	states,	“They	write	them	difficult	now.	They	just	like	to	see	
who	can	get	more	notes	on	the	page.”84	Thornton,	when	talking	about	a	recent	
euphonium	concerto	by	Torstein	Aagard-Nilsen,	said	“When	I	first	opened	the	
Aagard-Nilsen	score,	I	looked	at	some	of	the	writing	and	the	techniques	involved	
and	just	said,	‘woah,	where	do	you	start	with	this?’”85		
	
																																																								
84	Trevor	Groom,	interview	by	author,	Kettering,	UK,	November	24,	2015	
85	David	Thornton,	interview	by	author,	Manchester,	UK,	November	26,	2015	
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Table	3.	New	concerto	comparisons	
	
These	increasing	technical	challenges	are	the	way	the	genre	should	evolve.	
As	each	generation	passes	down	the	repertoire	and	skills	they	possess,	each	
successive	generation	should	be	developing	and	adding	to	both	the	technical	skills	
and	the	repertoire.	This	increase	is	evident	through	the	early	development	of	the	
brass	band	euphonium	concerto,	and	is	still	apparent	through	the	new	repertoire	
today.	
	 	
	 Aagard-Nilsen	(2009)	 Andy	Scott	(2012)	
Full	range	
	 	
Upper	tessitura	 62	bars	 94	bars	
Lower	tessitura	 1	note	 4	bars	
Double	tonguing	 72	bars	 20	bars	
Triple	tonguing	 n/a	 29	bars	
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Postscript	
	 It	is	impossible	to	write	about	these	pieces	without	recognizing	the	
contributions	of	both	the	composers	and	the	performers.	Without	their	
partnerships,	these	quality	compositions	would	not	exist	for	musicians	to	play	and	
listeners	to	enjoy.	These	men,	the	champions	of	the	instrument,	have	endeavored	to	
establish	the	euphonium	as	an	instrument	to	be	taken	seriously,	and	helped	pave	
the	way	for	all	of	the	performers	who	have	followed.	They	have	encouraged	all	of	us	
to	seek	out	our	own	voice	on	the	euphonium,	and	to	create	new	music	that	also	can	
inspire	future	generations	of	musicians	to	strive	for	excellence.		
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APPENDIX	
Table	4	-	Publication	and	Performance	Information	
Ra
ng
e	
Bb
2-
C5
	
D2
-E
b5
	
Bb
1-
Bb
5	
G1
-E
b5
	
Ab
1-
Eb
5	
D
ur
at
io
n	
16
:0
0	
18
:0
0	
23
:0
0	
22
:0
0	
18
:0
0	
Sc
or
in
gs
86
	
BB
,	W
B,
	O
R,
	P
N
	
BB
,	W
B,
	P
N
	
BB
,	W
B,
	P
N
	
BB
,	W
B,
	O
R,
	P
N
	
BB
,	W
B,
	O
R,
	P
N
	
Pu
bl
is
he
r	
N
ov
el
lo
	
Ch
es
te
r/
N
ov
el
lo
	
St
ud
io
	
St
ud
io
	
Ro
se
hi
ll/
W
in
w
oo
d	
D
at
e	
19
72
	
19
81
	
19
88
	
19
95
	
19
96
	
W
or
k	
Eu
ph
on
iu
m
	
Co
nc
er
to
	
Eu
ph
on
iu
m
	
Co
nc
er
to
	
Eu
ph
on
iu
m
	
Co
nc
er
to
	N
o.
	2
	
Eu
ph
on
iu
m
	
Co
nc
er
to
	
Co
nc
er
to
	fo
r	
Eu
ph
on
iu
m
	
Co
m
po
se
r	
Jo
se
ph
	H
or
ov
itz
	
Jo
hn
	G
ol
la
nd
	
Jo
hn
	G
ol
la
nd
	
M
ar
tin
	E
lle
rb
y	
Ph
ili
p	
W
ilb
y	
	
																																																								
86	BB	–	Brass	Band	|	WB	–	Wind	Band	|	OR	–	Orchestra	|	PN	–	Piano	
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Figure	42.	Robert	Childs'	suggested	edits	page	1	
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Figure	43.	Robert	Childs'	suggested	edits	page	2	
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